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FOREWORD

As the new chairman, I would like to take this opportunity to acknowledge publicly my gratitude to those
indefatigable members of the student body and of the art faculty who contributed their time and efforts to
organizing this impressive show.

Ordinarily, a student exhibition labors under several disadvantages: the disparity between the public’s
expectation of an exhibition and the student’s non-professional goals, the inevitable influence of instructors,
and perhaps most significant of all, the availability of art history courses and the sophistication of the
university student, which often encourages the production of stylistically facile works not commensurate with
the student's personal development.

Style is torn from an individual's guts, and is not the product of overnight meditation. A student
exhibition should naturally reflect the diversity of opinion in the contemporary world of art, especially as it is
filtered through the sensibility of his teachers, but it should also reflect a groping toward the assimilation of
these ideas into a personal understanding. It should not bear the stamp of slick professionalism, since it
exemplifies a tortuous learning process, one that entails not only the rudiments of technique but self-
understanding as well.

I believe that this exhibition avoids the common pitfalls because of the remarkable breadth of its ex-
perimental character: assignments were enthusiastically carried out and reflect a high level of improvisation in
the testing of visual ideas. The marks of personal development are easily discernible, but they are consonant
with self-knowledge and the capacity of the artist to communicate them. This is the germ of stylistic
maturation.

A show such as this, in demonstrating the energy and receptivity of students and teachers, serves to in-
crease the flow of ideas in and out of this university and promotes a greater awareness of what contemporaries
all around the world are doing.

Albert Boime
Chairman
Department of Art and Art History
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CATALOGUE ILLUSTRATIONS

3-D DESIGN

Mr. De Vito's 3-D Design Class
1. Variation on the Clothespin

Ciolfi, Wanda
2. Dada Typewriter

SCULPTURE
Pelner, Phyllis
3. Untitled
Green, Jerrold
4. Untitled
PAINTING

Shakin, Elise
5. Stll life

Ward, Diane
6. Collage

GRAPHICS

Haven, Shelly
7. Illustration for “Zorba, the Greek”

Berkan, Nancy
8 Illustration for ‘‘The Stranger”

DRAWING

Dauler, Karen
9. Barber's Chair

Pundyk, Susan
10. Untitled

2-D DESIGN

Zemsky, Dena
11. Anatomical Eclipse
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PHOTOGRAPHY:

Christopher Focht

LAYOUT:

Robert Penfield
Karen Dauler

TEXT:

Carol Dow
Inga Levie



